
                                    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

Note ♪ worthy 
The newsletter of the South Hills Chorale 

February, 2016 
 

STAFF 
 
Music Director 
  Phil Aley 
Assistant Director 
  Skylar Bunk 
Accompanist 
  Kathy Whittaker 
Business Manager 
  Rick Smith 
 
BOARD of DIRECTORS 

President 
   Fred Barnes 
President Elect 
  Karen Gennari  
Treasurer 
   Andrea Walczak 
Secretary 
   Sue Mazur 
Past President 
  Dennis Sweeney 
Membership 
   Elaine Moore 
   Susan Bloom 
Show Chairperson 
   Karen Christensen 
Music Librarian 
   Renie Minniti 
Publicity 
   Valerie Coughanour 
   Kara Getkin 
Development 
   Audrey Moeller 
Financial Advisor 
   Don Moore 
Ticket Chair 
   Pat Moraytis 
Costume Chairs 
   Carol Steffen 
   Mary Seibert 
Equipment Manager 
  Bill Groll 
Legal Advisor 
  Johanna Guehl 
Noteworthy Staff 
   Dennis Sweeney 
   Karen Gennari 
 

Bravo to all!! 
Here we are in my fourth season as your Director, and we seem to 

be running out of space to fit in all audience members!  What a great 
problem! And it's because of your hard work to provide an exciting choral 
experience to your patrons who are eager to hear what's coming next!  
The proof lies in the results of our Christmas CD (If you haven't listened to 
it yet - make sure you do!)  

C'MON, GET HAPPY is the title of our May concert.  Obviously, it 
came from one of our selection's text, but in my mind that title is an 
invitation: to come to our spring concert; to be there to lift spirits; to 
experience familiar tunes along with some that might be new to the 
listener's ear; and to leave the concert hall with the thought, "I'm glad I 
was there to be part of the excellence of THE SOUTH HILLS CHORALE"  

So use the tickets you receive as an invitation to all your friends, 
neighbors, and relatives to be part of the joy we share on a weekly basis!  
Make it your goal to have another "sell-out" crowd of happy concert 
attendees!    I love the honor of being your director! 
    Phil.   
 

The Director’s Corner 

Music gives a soul to the universe, wings to the mind, flight to the imagination, 

and life to everything. 

Plato 
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Musical 

Humor 

Critics can't even 

make music by 

rubbing their back 

legs together. 

 Mel Brooks 

God tells me how the 

music should sound, 

but you stand in the 

way. 

Arturo Toscanini to a 

trumpet player  

Q: Why are choral 

intermissions limited 

to 20 minutes?  

A: So you don't have 

to retrain the basses. 

I’d rather be a 

musician than a rock 

star. 

George Harrison 

I once sent him a 
song and asked him 
to mark a cross 
wherever he thought 
it was faulty. Brahms 
returned it 
untouched, saying 'I 
don't want to make a 
cemetery of your 
compositions. 

 Hugo Wolf 

Sign on a music 

store's door: 

Out to lunch. Bach at 

12:30. Offenbach 

sooner. 

Music can change the world because it can change people. 

Bono 

Manager’s Musings 

Ever wonder what the Business Manager does? 
 

I help produce all our printed materials, supervise main concert 
promotion and advertising, negotiate for rehearsal and performance 
venues, arrange and negotiate small outreach concerts, pay for 
nonrecurring purchases such as costumes, sheet music, printing, etc. I also 
answer email, confer with the music director and board president and 
board on everything, attend board meetings, make sure our donors are 
recognized, act as the representative for our chorus with local community 
organizations, prepare the application and give the presentation for the 
annual RAD grant renewal hearings, head up the ad & gift club selling 
campaigns, put together and lay out the concert program, work with the 
printer to produce the tickets, postcards, posters and program books, lead 
searches for directors and assistant directors... and try to keep everyone 
happy!  

I’m sure I forgot something (like singing in the bass section). The 
best part is that I have so much help and support from all of the 
committee heads, board of directors and the Chorale members. And even 
better, I really enjoy what I do.  
─Rick Smith 

President’s Ponderings 

Wow! is a great description of our winter show. It truly was a 

marvelous show from start to finish. Thanks for everyone's hard work in 

practicing, setting up and tearing down, selling a record number of tickets 

and even our after show gatherings were well attended! You all are the 

best! I am extremely proud to represent you as president. Let's keep up 

the momentum for spring and sell an equal number of tickets for May. 

We were unable to reserve the hall at St. Paul's for the dates we 

wanted for a Talent Show. Therefore, the Board decided to give the talent 

show a rest for this year. We will pick it up in 2017. Thanks again to 

everyone who pitched in and made our winter program wonderful. It truly 

was a team effort.  

─Fred Barnes 
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Musical Quotes 
 

Virtually every writer I 
know would rather be a 
musician. 
― Kurt Vonnegut 

If one should desire to 
know whether a kingdom 
is well governed, if its 
morals are good or bad, 
the quality of its music will 
furnish the answer. 
― Confucius 

Life is like a beautiful 
melody, only the lyrics are 
messed up. 
― Hans Christian 
Andersen 

When I hear music, I fear 
no danger. I am 
invulnerable. I see no foe. I 
am related to the earliest 
times, and to the latest. 
― Henry David Thoreau 

I don’t know anything 
about music, in my line 
you don’t have to.” 
― Elvis Presley 

Is there nothing to sing 
about today?   
Then borrow a song from 
tomorrow; 
Sing of is yet to be. 
―Charles H. Spurgeon. 

Our Newest Members 

This spring we welcomed two new singers.   

Here are brief sketches of their 

backgrounds. 

Genny Ledbetter, Second Soprano. 
Second soprano Genny Ledbetter learned of the Chorale through 

an article in the South Hills newspaper, the Almanac. 
She began her musical journey with 4th grade band and 

continued through high school and college. She sang in her Illinois high 
school choir and in college at Tennessee Tech, where she majored in 
music education and voice. 

Genny’s first teaching job was K-12 music teacher in Tennessee. 
Due to a job relocation, she and her husband moved to Pennsylvania 
during the summer of 2013. She is presently teaching middle school 
English for the Ringgold School District and coaching girls' volleyball.  

Genny’s high school choir, which she terms a progressive choir, 
afforded her the opportunity to forge a memory that surpassed any 
other during her musical career. The singers performed very demanding 
music and sometimes brought in an orchestra to accompany them. 
Genny’s standout memory was playing Amahl’s mother in the operetta 
Amahl and the Night Visitors. What made the experience all the more 
special was that Amahl, a crippled boy, was played by a boy who was 
himself disabled. 

Gladys Walasik, Second Alto  

 
Some of you may assume that 2nd alto Gladys Walasik is a new 

member. On the contrary, the esteemed veterans of the Chorale know 
that she had previously sung with us about 18 years ago. After about a 
ten-year hiatus, she is back in the fold. 

A full-time realtor, Gladys began her singing career in high 
school and went on to sing in the University of Pittsburgh Women’s 
Chorale. She first joined the South Hills Chorale in (year?). 

Gladys’s most memorable singing experience was with the 
Tamburitzans, where she danced and sang, sometimes even in a 
foreign language. “It was a lively and bright time!” she asserted. Of 
course, with 9 grandchildren—4 currently in college—she is still 
experiencing plenty of brightness in her life. 



 
 

Note♪worthy       Page 4 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Little Known Facts 

The only version of the oratorio 

Elijah that Mendelssohn heard 

was in English.  It was performed 

at the Birmingham Music 

Festival in England on August 26, 

1846.  This was no problem for 

the composer as he spoke 

English fluently.  The orchestra 

was large with 125 players, and 

the chorus was huge, 271 

singers: 79 sopranos, 60 altos, 

60 tenors, and 72 basses. (At the 

time the alto parts were sung by 

men, “bearded altos” as 

Mendelssohn called them.)  The 

German premier took place in 

Leipzig on Mendelssohn’s 

birthday on February 3, 1848 

,several months after his death. 

∞ 

The poem America the Beautiful 

was written by American 

poetess Katherine Lee Bates in 

1893.  Her inspiration for the 

work was a visit to Pikes Peak.  

She ascended the mountain on a 

covered wagon.  The poem was 

not published until 1895 and 

became an immediate hit.  The 

music for the text was borrowed 

from S.A. Ward’s “Materna” 

which was composed for a hymn 

O Mother Dear, Jerusalem.  The 

poem and the tune were joined 

in 1910.  Bates and Ward never 

met. 

 

Getting to Know You…* 
Kathy Whittaker 
 

Kathy Whittaker, our superb accompanist, is a multi-
talented professional.  She has been the soprano soloist 
at Mount Lebanon United Methodist Church for many 
years and has been a core member of both the Bach 
Choir and Mendelssohn Choir. She has been our 
accompanist for four years.  Kathy earner a BA in piano 
performance at Mercyhurst College and her MFA from 
CMU in vocal performance.  She also earned a Ph.D. in 
Counseling Psychology from the University of Pittsburgh 
and is a professor at Chatham University where she 
teaches in the graduate counseling program. 
 
* This mini-biography was borrowed from the Seraphic Singers April 19 

concert program. 
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More Little Known Facts 

The musical Godspell opened off 

Broadway in May, 1971.  It is 

structured as a series of parables 

loosely based on the Gospel of 

Mathew although some of the 

material comes from Luke.  The work 

began as Stephen Schwartz’s 

master’s thesis at Carnegie Mellon 

University.  It was later modified for 

its Broadway production. 

After a brief prologue the program 

begins with Jesus’s baptism by John 

the Baptist, who beckons the crowd 

to prepare the way of the Lord. Much 

of the rest of the first act focuses on 

Jesus’s teaching through parables. 

The second act continues with 

parables while Pharisees question 

Jesus and his authority.  The program 

continues through the Last Supper 

and betrayal by Judas. The musical 

ends with Jesus’s crucifixion. 

The musical has had some critics.  

One website calls it “blasphemous”, 

citing its hippie, counter-culture 

setting, loose interpretation of the 

Gospel, and failure to include the 

Resurrection. 

Schwartz felt that these concerns 

miss the point. Godspell is about the 

formation of a community based on 

the teachings of Jesus. In the script 

he wrote, “It is important…that it be 

clear that the OTHERS have come 

through the violence and pain of the 

crucifixion and leave with a joyful 

determination to carry on the ideas 

and feelings they have learned.” 

Thoughts on 

“The Quest Unending” 

The text for our song, The Quest Unending, was taken 
from the last six lines of Alfred Lord Tennyson’s 70-line 
poem “Ulysses”.  It was written in 1833 and revised for 
publication in 1842.  It is a dramatic monologue spoken by 
an aging Ulysses who is bored by his sedentary life in 
Ithaca after his heroic deeds in the Trojan War and epic 
ten-year journey home. 

  
I cannot rest from travel: I will drink 
Life to the lees… 

And later... 
How dull it is to pause, to make an end, 
To rust unburnish’d, not to shine in use! 
 
Ulysses is confident in the ability of his son 

Telemachus to rule after him to ”labour, by slow prudence 
to make mild a rugged people.” But he is drawn to his ship 
and his men in the port.  He knows he is aging, but the fire 
of great deeds still burns in him. 

 
Death closes all: but something ere the end, 
Some work of noble note, may yet be done, 
Not unbecoming men that strove with Gods. 
 
Our song reflects the aging Ulysses’ knowledge that 

much has been taken from him through years of toil, 
battle, and striving, but still there abides in his elderly 
heart, “that strength which in old days moved earth and 
heaven.” The essence of what we were in youth remains 
even though it may be, “Made weak by time and fate…” 
the will remains, “To strive, to seek, to find, and not to 
yield.” 
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Quick ♪ Notes 
 

Roger Emerson, the arranger 
for “Riversong”, is a prolific 
composer.  He has more than 
500 titles in print and is one of 
the most widely performed 
American choral writers. He is 
best known for educational 
arrangements of Broadway 
musicals and Disney films 
including Little Mermaid, 
Beauty and The Beast, and 
Rent.  

∞ 

Our song “Get Happy” is often 
associated with the 1950 Judy 
Garland film Summer Stock, but 
its origins go back farther. 
Librettist Ted Koehler and 
composer Harold Arlen wrote 
the song in 1930 for The Nine-
Fifteen Review.  It reflects the 
energy of a Christian 
evangelical revivalist meeting 
song of heading across the river 
Jordan to find peace on the 
Judgment Day. 

∞ 

The initial text for “Annie 
Laurie” is attributed to William 
Douglas, a Scottish soldier who 
knew the young Annie but was 
exiled due to his Jacobite 
allegiances.  Lady John Scott 
composed the tune and altered 
the text to fit.  It was initially 
published in the 1850’s with 
some of her other songs to 
benefit widows and orphans of 
soldiers killed in the Crimean 
War. 

The Chorale’s Unsung 

Heroine 

Jean Wright, Second Alto. 

This fall will mark Jean Wright’s 50th year as a member of 

the South Hills Chorale.  Since this golden date is fast 

approaching we thought it would be appropriate to celebrate 

her Chorale biography in advance. 

Jean was a singer in junior high school, high school and at 

Grove City College from which she graduated with a two-year 

secretarial degree in 1958.  In 1966, nine years later, she 

joined the fledgling South Hills Chorale and had an immediate 

impact.  Among the many board positions she has held were 

board secretary, show chair, and first female president.  Her 

greatest and most lasting impact came when she was asked to 

be the Chorale’s first Business Manager, a post she held for 31 

years. 

In recounting her most memorable experiences as 

manager, Jean noted that when she took the position there 

was no organized fund raising effort to support the Chorale.  

Her first effort was to call on Mount Lebanon Federal Bank and 

ask for $500.00, an amount that seemed to be huge at the 

time.  Since then, her fundraising skills have blossomed, and 

over the years she has become the unquestioned leader in 

getting financial support for our group. 

When asked about the major changes she has seen in the 

Chorale Jean said, “It has been a thrill to see the group become 

more professional looking and sounding.”  While she enjoyed 

the days when the Chorale sang as many as 15 run-out 

concerts a year, she realizes that in today’s environment 

sustaining this effort would be much more difficult. 

Her most memorable musical moment was singing “Climb 

Every Mountain,” a song that was a favorite of her former 

husband. 
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Rehearsal Schedule for May 
 
2 Mon    Rehearsal 
3 Tues  Concert, Paramount, arrive by 

6:30 p.m. 
9 Mon   Rehearsal 
16 Mon  Rehearsal, St Paul’s 
17, 18, 19  Rehearsal, Westminster 

Presbyterian Church 
20, 21 Concerts** 
** Westminster Presbyterian Church, singers in 

costume and in music room by 7 pm 

Quick ♪ Notes 
 

The Phantom of the Opera is 
another French-born story.  It 
was a serialized novel by 
Gaston Leroux published over 
three months in the Le Gaulois 
in 1909 and 1910.  According to 
Wikipedia the story has some 
historical background.  In 1841, 
during a production of von 
Weber’s opera Der Freischutz, a 
former ballet student’s skeleton 
was used as a prop.  This 
generated a host of stories 
about the demise of the 
dancer. 

Like many late Victorian 
serialized novels, the original 
Phantom story is complex and 
melodramatic.  While it 
includes the soprano Christine, 
Erik, the Phantom, and Raul, 
Christine’s love interest, there 
are many plot twists and turns 
that are not included in either 
the movies or the musical.  
These include torture 
chambers, Christine’s 
attempted suicide, and fake 
marriages.   

In the book’s conclusion Erik 
allows Christine and Raul to 
escape with her promise to visit 
him on his death day and report 
his death in the newspapers.  
Later Christine returns to Erik’s 
hideaway, buries him, and has 
the newspaper publish a single 
line, “Erik is dead.” 


